CONQUEST  OF  LONDON   STAGE

at the Duke of York's was "The Christian," which had
scored such an enormous success in America. But
failure only spurred him on to further efforts. When
an English friend condoled with him about his loss
on this occasion he said:

liForget it. Don't let's revive the past. Let's get
busy and pulverize the future."

To the average mind the extent of Frohman's London
productions is amazing. When the simple fact is stated
that he made one hundred and twenty-five of these,
one obtains at a glance the immense scope of the man's
operations there. Many of them stand out brilliantly.
Early among them was the Frohman-Belasco presen-
tation of Mrs. Leslie Carter in two of her greatest
successes at the Garrick Theater.

The first was "The Heart of Maryland.'* It was dur-
ing this engagement that Charles bought the English
rights to "Zaza," then a sensational success in Paris.
It was his original intention to star Julia Marlowe in
this play. When Belasco heard of the play he imme-
diately saw it was an ideal vehicle for Mrs. Carter,
and Frohman generously turned it over to him. After
its great triumph in the United States, Frohman and
Belasco produced "Zaza" in London.

It was a huge success and made the kind of sen^tion^
in which Frohman delighted. There was much question^
as to its propriety, so much so that the
himself, who supervised the censorship, cania
nessed the performance. He made no objection,
ever.                                                           ^ ^

An amusing incident, which shows the
devotion of Charles Frohman's friends,

239n he was
